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SUPERMAN III |

Premieres at the

Main Theater

In 1978 came “Superman the Movie,”
an elabocate $35 million production
which propelled Christopher Reeve to ‘
imermational stardom. As the celluloid
incarnale of the duuble comic book
heto, Reeve thwarted Lex Luthor's evil
phan to turn Amerka’s Pacific coastline
imo a private playgroend

Bouyed by Acsdemy sward-winming
special effects, 2 critically acclained
performance by Reeve, and s tally of
more than $300 million at the world-

wide Box office, “Superman II" became
mevitable

Today, (¢ two movies have the com-
bined total earnings of move than $600
million, breaking the ons-week American
attondance record in the proces

As 8 thrilbng sequel, "Soperman 11
roloased In 1981, had Recve a5 the indes
tructible Man of Steel continuing his
hevolc struggies by battling three super
villelrss from the planet Krypton

Ard now comes “Superman 111"
Superman now deserves the right to
relax ot Clark Kent's high school re
union, renewing friendships, perhaps
¢ven rekindling an obd flame

Bul evil never rests, and In this stun.
nisg third instaliment, the Man of Stecl
is confroaded not only by humen malice
but by miracles of moders technalogy,
undreanst of when be flest came from
Krypion in & more innocent age.

Ly

® Film Fund
Sabsidizes
13 Films

® “Pedro
Tunasan™;
Repression
and Rebellion

@ Misteryo
sa Banahaw

O MIFF/FRB: Ilﬂl‘ﬁ"

OFRB: In Maintaining . . .

Director Richard Lester, who megged
“Soperman 117, felt that the sext theeat
to Superman should come from some
villalay identified with our time, wach
2 computer technology, A plot line then
evalved asound & comic character, 3 com-
puter wizard whose brainchild is » glant
computer programmed to recognize the
Man of Steel a3 ity enemyy — » ghoaming,
whitring, clanking thing of Mashing lights,
oscillating monitors, gresping tenmtacles
nd Tutunistic gadpetry, vaguely resem-
bling the offspring of sonse 0dd mating
between a hydro-electric plant and 2n
extraterrestrial juke box

Witk & crimisally lesane wizard behind
s equally Insane computer at the fore
front, Superssan is s8leo faced with 5 dew
of sew sdvertaries soch x 3 megalomaniac
tycoon who has learned the secret of con

trolling Earth's envicoament and twisting
{CONTINUED ON P, 6)

MESSAGE

JARYO SCENARIO is the finishing touch that we need
1o roupd off our organizational set-up, Not only would it serve
1o document and inform; it would do well in promoting cama-

raderie within the arganization

This then could be a poteat binding foece that would

inspire and untfly ua

1 commend the imaginstive foroes with which JARYO
SCENARIO was conceived. Hete's hoplog that it will live up to

Our expectationa

Somt MR | bt
IMEE MARCOS-MANOTOC
Director General

I'he curtain now rises for Yolome | No. 1 of Jarvo
official monthly organ of the Experimental Cinema of the Philippines

SCenario, lll!’

By way of introduction, a listing of personnel sans their respective photo
s included in this issue. 1t is hoped that this will serve as 2 way of know-

ing who's where in every department and not who's that?! in a small

big community such as ours. To those not listed WHO are you?

OFFICE OF THE DIRECTOR-

GENERAL

MA. IMELDA MARCOS-MANOTOX
Direstor General

Almario, Dalisy
Alvaror, Allan
Angeles, Ruby
Arguelles, Shirley
Balosca, Owelerio
Bautista, Wilhelmina
Bay, Teodoro
Campos, Cynthia
Clemente, Bryam
Contreras, Judy
Cordowa, Yolands
Corter, Alexander
De Gurman, Armaldo
Dels Cruz, Nelson
De Leon, Ricardo
Delos, Reyes, Renato
Del Rio, Paul

Del Rosano. Bonifacio
Dilay, Fermando
Galang. Crisostomo
Gegajo, Conrado
Jesusa, Ernesto
Lagamson, Rhodora
Lagandaon, Marites
Macatunso, Wilfredo
Maestre, Eduardo
Mendoza, Felipe
Mindaro, Rawd
Monte, Salve

Nora, Dante
Pacheco, Jeremim
Palana, Cluistopher
Palima, Elsie

Paparo, Manwel
Quigno, Venus
Ramirez, Rowerna
Rebolledo, Cexar
Salazar, Armand
Sslise, Evelyn
Sasguyo, Orlendo
Sarmiento, Romeo
Soma, Gracita
Tamtoco, Victors
Tinko, Asthin
Valencia, Experania

OFFICE OF THE DEPUTY
DIRECTOR-GENERALI

JOHNJ. LITTON
Deputy Dérector{iencral

Babol, Angel
Baligod, Erasminds
Clemente, Francisco
De Lusa, Autes
Formoso, Dorothes
Gallego, Christopher
Lig, May

Padils, Lydis

Puz, Mano

Rebane, Roselle
Villsnuevs, Marose

MANILA INTERNATIONAI
FILM FESTIVAL

JOUN . LITTON
Director General
Bagquwen, Adelano
Del Rosarko, Rowena
Flores, Milagron
Hipodito, Blesils
Luarca, BEduardo
Nadres, Florencio
Sogqueno, Cristing
Sotto, Agustin
Willlam, John Michuel

FILM FUND

EMILIA BLAS
SUSANA POE
Co-Admsinistrators

Aquino, Msndo
Castodio, Arsendo
Dominguez, Imelda
Dugtong, Lima
Pareia, Lena

Toryes, Resurreccion

ADMINISTRATION

RONALDO BRODIT
Acting Adminptrator

Abellera, Francisco
Alday, Edi®erto

Balda, Mary Jane
Bermardez, Florence
Camles, Policarpso
Carranceja, Ricardo
Cobe, Virge

Cruz, Keymelda
Eriofln, Nasciwo
IFigueras, Juan
l'uenter, Asthar
Gadery, Rolando
larabhedo, Ranm
Lames, Rodolfo
Lamuza, Obdulia
Lastrella, Roberto
Lodda, Nemalyn
Martelino, Marcia
Matalog, Juan
Nones, Edita
Opulencia, Joe
(Orlina, Zoraida
Paguite, Gil
Poacano, lsideo
Tubojan, Erpesto

Ventoma, Rolando

FINANCE DEPARTMENT

RONALDO BRODIT

Acting Admaimistrator

Aramas, Nancy
Bahinting Mirasal
Bautista, Rey
Blnaday, Rafsel
Huenvasje, AMda
Cogin, Santego

De Leon, Cynthia
Dels Foente, Thelrma
Dominguez, Myma
Donato, Marina
Evangelista, Nerissa
Galagala, Hermardita
Landicho, Rosels
Perez, Carmen
Ramos, Henry
Tucay, Terenta
Tuamcias, Nena
Villanueva, Cynthis

FILM ARCHIVES

ERNIE DE PEDRO
{hrector

Atleoua, Josephine
Bermardo, Fdusrdo
Betco, Adelino
Dane, Cristina
Estienza, Nancy
Galang, Muarcia
Carganta, Elzabeth
Magloff, Ruth
Panusclalnan, Fon
Pascusl, Reymaldo
Pano, Fduard

Pie, Teolanes
Valenzuela, Mabeth

ALTERNATIVE CINEMA

LAMBERTO AVELLANA
{wrector

Cabapnot, Edward
Concwo. Rosam
Dacuycuy, Comsodacion
Giron, Francisco
Leossen, Carol
Liargco, Adelina
Noeiega, Wenvenido Jr
Ocampo Ma. Asuncion
Ong, Charlson

Perez, Celia

Rodriguez, Marife
Rono, Jose Je

Uy, Roberto

Vargm, Tonss

FILM RATINGS BOARD

MARCOS ROCES SR
Direcror

Aponcllo, Benjamin
Angeles, Ligaya
Campos, Jackelyn
Villavencto, Monina

PUBLIC RELATIONS

GUIA I, YONZON
Head

Angeles, Honesto
Baging, Violela
Ballosado, Andrew
Barba, Susan
Bragass, No¢l
Clemente, Frapciso
David, Joel
Entique, Ernesta
Foleo, Rudbif
Gruta, Redentos
Curango, Edwand
Guevara, Franzella
Lejano, Eduardo
Lim, Fdiherto
Lopez, Anita
Mendoza, Victoria
Moralex, Clinton
Facheco, Eddie
Paguia, Reynaldo
Pastor, Silvestre Je
i'u-".:.u;u ), Virgins
Quemuel, Minrive
Rada, lrene
Saldariegs, Janay
Salvados, Julicts
Santon, Ernie
Valencia, Flmes

MARKETING

VERONICA TAFA
Head

Aquino, Benigno
Dulay, Willlam
Evidente, Ma. Lourdes
Gapasia, Elizabeth
Guoevarra, Franzella
Lavreang, Rey
Valencia, Elota
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Film Fund Subsidizes 13 Films

- [ AN —
As the name implies, the Film Fund
extends financial S$.0.5. 1o deserving
movie producess, Based on a revolving
fund of P25 million (thanks to the
Development Bank of the Philippimes),
It was created to assist ongoleg movie
projects that are commerclally viable,
and have artistic value through straight,
beidge, 0r receivable flncing. These
types of flrancing aze granted depend.
Ing upon the need and (he production
stage of the film

Straight fimancing means that ECP
shoulden 50 percent of the budget, the
approval of which heanily depends on
the artistic nserits of the film. Bridge
fimancing is avadlable for projects that
have completed at leest 95 percent of
principal photography; under this
schense, 8 producer can apply for elther

:.-:5 :..3: ..
4 5L

regulsr o¢ emergency finsncing. Regular
bridge fimancing provides up to P500,000 |
on the basis of the fllm’s artistic quali
tes, whereas emergency bridge fimanc.

ng caters to flma which sre commer-
clnlly viable.

On the other hand, prodiscers can
also approach the Film Fuad for receive
sbie financing schomes, which grants
loans provided the producer premnts
registered box-office receipts of his
film shares from theatre owners. Equity
investment grants (ull subsidy to fdm
projects that win in the ECP Scrplwril
ing Contest. Production of the winning
pleces s undertaken by the (llin produc-
tion section of the ECP AMormntive
Cinena departenent In cooperation
with the Philippiae National Bank,

Speaking of fimances, ax of this writ
g the ECP Filsm Fand has already fin-
anced (thaough the emergency financing
program) a total of 13 films this year,
the latest of which & Bukang Liwayway's
“Karibal Ko ang Aklag 1n2." directed by
Marla Saret and stareing Gloris Dise,
Mask Gil, and Ludsa Munoz, The film

openod Auguat 25 in 38 Metso Manils
theatres,

Applications to the Film Fund i
subjoct 10 the evalsation and approval
of the Project Evaluation Commétiee,
which &s divided into two subcomumit-
tees: the Artistic Evaluation Commit-
tee, which looks into the sesthetic
merits of the proposed project, and
the Market Evaluation Committee,
which concerns Hself with the com:
meccial viahdlity of the ssid peogect.

According to the Film Fund primer,

i
the PEC is composed of 14 members
recognized for excelionce (say! ) in
thek respective fields. Thus, we have
scriptwrlter/dirocton Cesar Ammigo, (en-
maker Edvardo Cruz, FRE member
Fr. Nicaslo Cruz, Masunurl ng Pelike.
hing Pllipino (MPF) membrer Joel Duvid,
writer/directoe/actor Eddie Infante,
PMPPA prexy Esplrsdion Laxa, film
critie Dien Lumbera, St. Paul's College
(Manila) Dean of Liborsl Arts Masio-
metie Martinez, joursalist/suthor Canmes
Guerrero-Nakpil, Metro Manila Theatres
Association chalrman Meng Tam Ng,
MPP treasurcr, Tessa Parel, businessman
Marcos Roces, Jr., ECP AC-Film Program-
ming chief Chito Rono, and MIFF con-
stltant Hemmy Sotto.

This year, 12 movie companies have
avaded themoelves of emergency losas,
They are MMFil=s (Nabibang Hayop),
Topaz Filer Productions (Visgin People), |
RPM Fidms (Hulthin ang Mandurugas),
Dhorses Fllms (Buhay Mesis), Twin Dea-
gon Filma (Rowan Sebustian), Jels Pro-
duction (Kristong Walang Krus ), Gerald
Filens (Wanted: Turong Ahas), Cinex |
Filore (Lumaban Ko Satanas), Contisen
tal Filra (Alyas Palos ), LL Production
(Pedeo Tumasan — rated A by the FRB),
Margatita Productzom (Dope Gadfather),
and Bukang Liwayway (Isaac, Dugo mi
Abrsham sad Karibal Ko ang Aking Isa)

Under evaluation, which means they're
walting for approvals are MM Film's
“Duclo sa Puting Bubangin,™ sl
“Family Portrait™ from GC Films,

And now, the Film Fusd's specisl award
for the Best Payer (which means the sid
production does abide by the reimborse
ment terms set by the Film Fund)
Bukang Liwaywsy! Theee cheers!

At present the Film Fusd s adovinds-
teved jomntly by Eenida Blas and Jenoa
Poe (aka Susan Roces),

A pew project of the Fidm Fund, now
on the lsunching pad, Is the Stary Bank
Progeam, wherein film directon md/or
wriptwiiers can apply for the samee
privilepes given to producers, Project
proposals under this mew scheme also
undergo the artistic and commercial
evidaation of the PEC. Upon spproval,
the Film Fund then negotistes for the
filming rights of the materisls, with the
understanding that the prodacer who
takes in the project will reimburse the
smoand (3 maxinwm of PS 000) the

| Film Fund has initially tsvested in the

production (SAP)

WNhhrrg Away

Where photography Ineenes husran
emotions and slioes of truth on paper
fimmaking, on the cther band, gives »
much more “moving” rendation of stark
realities polent enough 10 deliver
personal stalentenls or ieologis across.

In recogaition of the warth and latent
possibdlities in cultivating Filipino tase
and culture through shon fRmmaking,
and at the e tme inprose the qua
lity of Filipioo M and sabate its cres
tof, the FCP begun an ansusl tations!
search for the bet in short il in
November of 1982, The response was
encouraging. A total of 93 entries were
received from botk the student and
non-student sectors. Of this, 53 made
it to the final hap. Far mare encouraging
was the surpeisng turpout of student
participants who made up » significant
peroentage of the competitons. It s
positive indication that given the right
incentive and chasce, short flmmaking
m an art will thrive

For this yea's competition, there
kave been some minos revisions in the
nades. The three dividons (Gocumentiry,
expermental [mnchuding snimatioal sod
specialized (for non-students only)) have
been modified and expasded 10 four:
documentary, experimentsl, ankmation,
and short feature, Students may now
compete in all four. Last year, accepted
were filims shot within the last (ive years;
(his year, only 1hose taken ot carlier
(hun Oclober 16, 1982 ase valid

A contestant may sehosit 3 s
of five esteies for each of the four cate-
goties but any one film mmay be entered
in only one category, Time frame should
be amywhere from » minkmum of six (6)
mimates to not more than 60 mimules,
in super § o1 16 o, Deadline in Octo-
ber 7, 1983,

Entnes from the Manila Metro Ares
and the Natsonal Capital Region may be
submilled 10 the FCPs Festival Secrets-
ehal ut the Mapils Film Ceater wherem
the Kabataang Barangsy centors will be
accepting those from the regiom, Fach
entry must be acoompanied with the

— —

pertinent data (production cost, rolls of
Fitms used, color o biw, e1c.), five copiey
of the script or treatiment with & one-page
synopsis of tho theme, plus at beast two
5" x 77 different still shots from the
fibm

Should you make it to the mugic core,
8 dscrirmmating public will pet a chance
1o view all works of the linalists dunng
the week-long festival (November 4 to
20) together with out-ofcompetition
short films by wellbknows Mlausakers
The feastival will culminate with the
anmouncement of the fint, second, and

third prizes who will be recelving P10.000,

PX,000; and P6.000 plas trophies. A spe-
cial award of P5,000 and a trophy will
be given to the Bost Short Fillm by »
stwudent,

Needless 10 say, all ECP Filipino it
zens are enjoined 1o parlicipate.

MIFF’84

and

Films

Negotistions are snder way to obtain
prints of locally produced films which
garnered an “A" rating from the Film
Ratings Board for the Focus on the
Philippines section of the Exhibitson
Module of MIFF "84 which will be
beld oa Janusry 9 1o 20 next year,

In & lettar 10 FRE Director Marcon
Roces, MIFF Ditector Generad John )
Litton expremed his wish 10 showeaw
costemporaty Fillpino productions
which would do justice to the “Focus
on the Philippines™ soction. Accoeding
o Littom, it is believed that (llms which
the FRE has reviewed and given an “A"
rating would do well In endancing our
teputation as regards our capstility in
the craft of Mm making. Litton also
cited the beneflits that the producers
may derive from thelr participation,
namely: exposure on an intersational
scale and foreign sales. For this yeas,
two productions have been conssdered
and these are Pedro Tunassn snd Broken
Murriage n addition to past FRE A-Rated
productions,

The producers of the lHlm see required
10 sshiosit a1 beast ane print with English
subtithes. After the Fostival, the print
will Become 8 permsanent part of the
Film Archives sixd may also be utibized
for future exibitions sbroad, like the
Filipino Film Week recently beld in

As FRB Durector, Mr. Marcos Koces
B eapected 1o Ncilitate negotiations
Eetween MIFF and the local peoducens
| regarding this estorpene, (EFG)

2
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Overview of Philippine Cinema
Cinerna was flest introdeced In Maniky on Jamsary 1, 1897 - only two days

after the mational hero De. Jose P. Rizad was executed at the Luncts — whea the first
sx movies, billed as the Expectoculo Qennifico de Perticrra, were shown on a 60 mm
Gasmant Chronophotegraph projector at the Salon Pertierra on No, 1 2-fntecsor,
Facolta,

Soven months later, even 2 the Philippine Revolution raged, 3 Lumiere cinema.
tograph, together with 30 films, was imported 10 Manils in August 1897 by the Spa-
nid army officer, Antonic Ramos, Within the year, Ramos produced his fest filen
coverage of Manila, among which was Escenas Gallgoras (1898), a print of which
wirvives in the collection of the Film Archives of the Philippines

As the Philippines came under U.S, colonial rule, 3 procession of American
filmmakers fanned out to various parts of the archipelago 1o film America‘s first
Astan colony — among them were Biograph's Joe Rosepthal, the doyen of pewsres!
cameramen, who (lened in Manils in 1902; Burton Holmes, the famed “father of
travelogs,” who made documentaries in the Philippines in 1899, 1913, and 1919,
producing such tithes as The Berrle of Ballusg. T. Kimwood Peters of Haley's Towrs,
who trekked up to Banaue in 1905 to film the famed rice ternaces, and returned five
times 1o the Philippines to film other exotic places; and Raymond Ackermun of the
American Biograph & Muloscope Company who bn 1899, filmed sch docamentaries
as Thee Butrle of M. Aneyat and A Filipino Cockfight.

Duting the cinema’s silent years, fileas — not yet shackled by Linguage - came
to Mania from all parts of the ghobe, The filens from France, England, Italy were a8
familiar 10 Manils sudiences, as were American filma. But with an American colonlal
govermment firmly established in Manila, American entrepeencurs dominated both
Jocal film production snd theater exhibition

With the opening of & Pathe agency in Manila in June 1909, theee Manila ste.
dios opened, antedating the establishment of film studios in Hollywood by two years
The ploneer American filmmakers strived to produce films not oaly for Jocal Filipino
consumption, but also for exhibition in Amenca

As in other countries, these early fllms were documentanies, human interest
filons, expedition flms or travelogues, sach as The Grear Taal Disester (1911), on
the eruption of Tusl volcano; local bulifights; Gold Mining ot Rerecale; and Lo Flesta
de Oband.

By this tiene, the sechival and instructionsl value of cinema had bocome appa-
rent 10 Manily suthorities, Secretary of Interior, Dean C. Worcester, proposed in 1909
the filming of the folkways and cslture of the Philippines “befoce Western influences
sretrievably comupied them.™ The department predicted that such films, when pre-

~served for future study, would comstitute & pictorial record of waique valoe, recreat-

Ing 2 period &8 no other medbum could. The Manile Times similarly proposed the
establishiment of & flm archive to preseeve moving lisages for posterity,

The first local feature Mlm Lo Wide de Rizal (The Life of Dr. Jose P. Rizal)
wiis prodaced by Rizaling Fidm Manufacturing Company in 1912, Starring Honorio
Lopez, the hero of Tondo, a8 Rizal, snd Chananay, the famed stape actres, as Rizal's
mothet, the film was directed by Harry Brown and scripted by Edward Meyer Geom,
whose wife Titay Molina, the zarzuela vedette, essayed the role of Josephine Bracken
The fisst Filipino-produced feature film, La Sombra de Ie Armada, featuring Mis
Ruperta Naguera, o beauty celebrated in Manils as “Balaklsk ng Lalu™ (Flawer of
the Race), was fllmed tn 1913, two yean later. The first ywotetcdon filma of local
scemes were produced i 1911, processed In London, and exhibited tn Manils sl
much funfare. These [l color movies were about the Pagsanjen Falls

The first Board of Censorship for Cinemsatographic Films was eatablished in
November 1911, with George Seaver as its first Chief Ceasor, Within the sime week,
American, Spanidh, and Filipino fillm producers, importers, and theater managoss
banded together to form the first Association of Film Producers asd Distributons
— to fight film censoeship. Since then, film censorship bas beea a fact of life

By 1912, New York and Hollywood film companies started establishing their
owa agencles in Maails to disteibute Mo “to Australasis and Ocesnis ™ and oces.
sonally promote location filmdng ia the Phillppines by U S, studion,

By 1914, the US. colonial government in the Philippines wans already using
films as a vehicle for information, education, propagands, snd eatertainment, The
Bureaws of Health and Education were both producing educational films while the
Bureau of Science tackled subjects designed 10 present an accurate picture of the
Philippencs before the American public, particslarty the US. Congress.

The flrst taxes on fllm were imposed (n 1915 — the same year income taves
were imposed — and the film industry immediately predicted the death of the isdus
try. But the induatry continued to flourah, producing such classics as Dr, Jose Rizal's
Nol Me Tangere (1915) and El Filibusterizmo (1916).

By 1917, movies had become w0 entrenched as the national form of entertain
ment that the stage suffered a permanent eclipse, The (itizen credited cimema adver.
tisements flashed in cinema houses during this period with the successful national
campaign 10 raise Fillipino funds 1o buy one submarine for the American war effort
during the First Would Was,

(To be continued)

| ber resignation — apain for the family’s

An Everyday Tragedy

Lourdes Acutia Garcia, » soft-spoken
be-moled everyday employe, was on her ‘
wiy home frons a party in Makati with
het husband. Aloog the South Superhigh.
way, near the Bicutan interchansge, » bus |
bumped their car from behind,cauing
them 10 hit the vehicle in front, The
gusoline tank of the mndwiched Galant
Sigma cought free, but the couple had
blacked out from the impact. Upom
regaining consciousnens, Mr. Garcia
barely had enough time fo kift his still-
uncomscious wie out of the car before
it burst into Mlames.

Although visitors were disallowed
from visiting Mes. Gascia at the Pan.
faque Medical Center due to the need
10 aveid infection, "she never coum-
plained — of the pain or 1he lonelinoss

o anything " sid her eldest child Jo-Ann |
Whean four days after, last Aug 17, she |
died of complications atiing from second.
degroe burts suatsined during the accideny
she Jeft behind 3 mournfiel husbard snd

10 chiddren and, in the words of ECP

Administrative/ Fisasce Director Ronaldo |
Beodit, "a vacuum in our activities, " |

Lourdes Acufia wis born in Victorks,
Negros Occidental, in 1941, into the
region”s thriving sugar economy. After
3 distinguished academic performance
- valedictorian at the Victorias Elemen- |
tary Scheol, first honoes at the Colegio

de Sta, Rita im San Carlon, and cum
Bude in commerce at the University of
Negros Occidental — she marmied hey
college sweetheart Jose Garcia and
landed her finst job as chief accountant
with the Rural Bank of Silay City

More than four years later she resigned
31 saskitant manages to be able to, as per
her employment recoed, “devote more
tiene 10 attend 1o my growing family ™

Apparently ber tamily outgrew her
allotted time quicker than she expected
in June the following year she applied
# college Instructor at the Foundation
Usiversity in Dumaguete City, whare she
hasdled six difTerent business subjocts
Two years Ister, with additivaal duties
as chief nccountant and co-founder of 2
savings and loan assockation, she tendesed

sake (her husband was assigned by by
office, the Imlar Life Asurance Co,,
Lo 3 new station),

M. Garcia enjoyed her housewifery
years while they lasted. She learned to
cook Spanish dishes, a prefecence of hee
hushand, and apprectase romantic novels
~ # recent favorite, for example, was
Helen van Siyke's The Hosrr Listens

Mose important, she provided her
children with an upbrisging which,
sccording to Jo-Ana, would “outlasgt
the grief of her departing this workd ™
Recalled the fair featured 21.year-obd
“She had a very calm way of dealing
with family matters. There was no
aloofness about it, only 2 Jot of con
Nidence in hersell and her Joved ones ™
Although the eldest, Jo-Ann wus not

wubjectod to the uswally high expects: [N Ve ),

or any filmvrelated articles of inte-

tions accorded such siblings. “We were
all trested equally as kids. Mommy was
moderztely strict in raising us, but only
insofar 21 we were expected to set our
own standasds end observe them the

best way we can™ Jo-Ann hersell was
granted permission for her fiest date bn
het first yesr at high school — an unussal.
ly sdvanced age for an othorwise tradi.
tional rearing.

In 1980 the family moved to Las Pinas,
Metro Manila, where ecomomics event-
ually caught up with Mrs. Garcia and
necessitated her holding a third job,
agein as chief accountant for the MIFF,
which then was preparing for & dry run.
Her recommendation, a8 tmpeessive as it
wis aminous, was from Betty B, Benitez,
MIFF vice president for finance and
admunistration, who last year figured in
a smilarly fatal vehicular accident,

M1y, Garcla's staff of nime remembers
her 3 “approachadle and accommodat.
ing."” Carmen Perez of the accounting
department, who learned of ber death
from Susan Basba of (appropristely
enough) the public relations division,
skl “there was some crying bese after-
wards. We were looking forward 1o
passieg the board exams for her sake
~ the kept encoursging us to study.”

(CONTINUED ON P, 6)

on 10 all and sundry to send in
news itam, literary or art ploces

s to ECP habitats,




Repression and Rebellion

The recently relcased “Pedio Tunasan™ | gang Pimagtaksdan ng Peeahion”

s an occamon for broad encouragensent
on the part of observess and participanty
in this lean strelch im Philippise (ilmic
history. Among institutions, none should
be mare ehated than the Experimental
Cinea of the Phillippines, which wisely
acted apon the opportunity of fisancing
the progect through the Film Fund =nd
granting it & 50-percent tax rebate by
awarding a “Clas A™ distssotion through
the Fidm Ratiogs Board, That the il
I many ways sutpasses even tho mosl
outsandiag outputs of the past year
bespeaks well of the much-maligned
capabilities of its director Ceho Ad.
Castillo, who in several senses contrib
uled Lo the misimpresson through his
indulgence in ego and pormography
"Pedro Tunman™ may not have
proved 100 leposing for Castilio though
The issac of feodal class relations be has

handled adequately in “Pagputl ng Uwak, |
Pag-itim ag Tagak ™ while the (llm's baske |

plotline resembles that of “Ang Alamat
nd Julian Makabayan "

Nevertheless “Pedro Tusasan™ suc-
ceods wheve the Mtier two do not: it is
coberent where “Pugputh ng Uwak" was
parbled and comples where “Julisn Maka
bayan™ was simplestic. Technically, it
dors not measute up Lo the cinensatogra
phic superiority of the other two, which

were shat by an extremely capable anﬂné

Vitug. Castillo, however, makes up for
soene glaring shortcombngs (n Terms of
lighting and costuming i “Podro Tuna
san” thraugh the confident expholtation
of bis remarkably astute vissal semse, as
evidenced in componitional values
cammers angles und movements
Maore important, the film has been bol
stered with the most solid script eves
enjoyed by a Castillo movie siace the
undernated “Totoy Boogie™ and the
most inapired since “Burlesk Queen,™
Mot of Lhe director’s recent significant
flma - “Pagput! ng Uwak™ and *Julun
Makabayan™ plus “Allw.bw: ang Dals

Lo,

| the chosest he has come 10 perfection

“nm
TUNASAN"

were
cucolar in s tute, whete the cychics!
masture of repression and rebellion i ‘
driven bome through the suggestion
(often literal) of birth and rencwal
toward the end. Castillo’s restless,
eclectic style, however, Is better suited
10 stovles that break free of the desperate |
situations which he s effectively dali-
neates, & in lus urban-centeted toms
the suicido of the hapless strippes in
“Buathesk Queen,”™ the resfization of
class tirdtations by the socisd-climbing
dancer in “Toloy Boogie ™

In “Pedro Tunasan™ a trisnsphant
fimalty i evoked in the face of the mas
sacre of the dead character by Fil-Ameri
can forces when hin nestiza wife gives
bisth to a boy, The chald, it i implied,
will not have to undengo the same haed-
ships thsat Pedro Tunasan and his father
before Jam went throegh owing to sockl
und wstellectund lnadeguacion. The true
und final Nberation of the Flipino from
cobonial eactoachment and locsl collaboe
ration will be artammed not through a regec
tion of progress but (it an acceplance
and then a tramcendence of it

Such & premise i more radical than
what big-time oppositionssts might
allow and, parsdoxically, oo concilia
foty to wrve the perposes of fuscthonal
comservatism. 11 is the conveyance of
such satidfactory ambiguities that omly
the mature 3t can be capable of.
Celso Ad. Cassillo might come up with
a better work befose hus public and cul
leagues adyust 1o L atistic sweep and
pelitical darng — sach is his propessity
for wil eedemption during (e least hope-
ul of situatiom (for the industry as well
as himsell), Meanwhide, he has rade
what may be his most mosnentous con
tribution o far In *Pedro Tunasan,™

on An epic scale, o singular Isstance of
no mean achievernent which has dose
the ECP proud to be sssociated with,

ok Ecenari
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Misteryo sa Banahaw

The yerdant foothills of Mt

i Lachan, Queaon, tecently became thw

Banatuw

wene of mach unprecedenied actvity as
the production crew of ECPs Mivervo
 Tuws had 10 chear o part ol the soe
sk greencry 1o wake way for an ammy
camp, & small barrie, and the site of 2
catastrophe aronmd which the s
pht revalvex
# the third f
10 be produced by the Expermnental
Cinern of the Philippenes. The screen
play was among the thoee winsers of
the second FCPapomored scriptwriting
contest

The author, Joselia “Abbho™ de s
Crue, was geven the film's duectonial
sssgment. Although 11 5 his sital
sttemipt a8 4 directoe, he his been
mvolved In varsows Hlm progects

Misteryo s Tuws

eqpually various capacities, His jobs
mnged from belmg wnit manaper and
peincipal oditor for the delanct telovs
slon show, “Metro Magazine,” dislogue
coach sl special elfocts man &n two
Ishaaed Berral (ilms, and recently, s
the menacing encarngado, Melchos, in the
multl-gwarded Ovo, Plata, Mata which
was also an ECP sentore. The director of
Oro, Fegque Gallaga, 15 credited by Abbo
a5 the “single, mest infhsencing factor™
in his career

Far Mideryo @ Tuwa, Abbo utilizod
the talemts of people e had previowsly
worked with in Oro. Rody Lacap's
cnematographic style which so im-
prossed audionces last year will do an
encere topethet with Don Facudero’s
peoduction design, soundeoman Ramon
Navarro and lise produces Madie Gallags
are also part of the peoduction crew

The cast is mado up of veteran actos
Tony Santos S, Johnny Delgada, Ronmie
Lazaro, and newcomer Maria Montes. Lito
Ancures is cast as the villain who antago
mizes the principal chasactens in the fidm

About & husdred Luchanians were
Mred 1o posteny the townsfolk, Huls,
and mulitary personnel. A month-long
wotkshop for the Lucban cast was con-
ducted by Abba together with Rannle
Lazaco, Joel Torre, snd Peque Gallaga
and his sssociates. A native of Luchan
hamsell, Abbo met little difficulty in
oblaining the cooperation of and draw-
g oul the acting abilities of ks tows-
mates. Aside from employment, a wel-
come opportumity that camse 10 the L
bansans, Lhe prospect of sppearing on
tho silver screen with Knawn movie
penonalities further induced them to
be quite 3 enthustastic shout the pro
joct as the rest of the production staff

However, sothing came eusy for any
0ne, Since gerting to the set - which was
stuated quite » loog way [rom the Lown
propes - entatied more than 2 kilometer's
uphill trek theosgh a dirtroad bulldored
cxpecially for the production, The foot
hilBs of Mt Banabaw teemed with ontol

| tawners, movie equipmeat, and prog

(huts, latrioes, towery) with the Imtor
that sprouted overnight already sporting

\
I

|
|

the meeded weatberod look,

DBat froquent rains took theis Lol
Alte: 3 heavy dowaposr, extensive
repairs 0F the dirtroad had 1o be made
before any scene could be shot, And as
if this were not emough, typhoon Bebeng
Luihved at them for theee days, consequent
Iy wiping out the set. It took a whole week
1o rebuid the damaged set. To top it off
the budget was exceeded by more thun
'l miltion

The cast suffered with the rest of the
crew, While wrse were hospitalized for
what was suspected 1o be food poisoning,
Tony Santos St's, and Johany Delgado's

grpes came frop oae of the 1orlure scenes

Fhey wese baried meck-deep in the proend
and e part where ants crawled into every
vpening of Lhelr bodies was mo lsughing
matter. The dresded lmatik (leeches) 100
which were @ abundaoce after a downpour
made thewr way even through thikk cloth
ing.

"I wase't acting.™ quipped Tony San-
tos Sr, about that anforgettable swcene,
“The torture ways (cal ™

Central 10 the Filen Is 3 much guarded
“hat™ st that the director did sot want
phatographed or bosised with outsiders
Azcoeding 10 Abbo, the story s based on
a weries of events that happeaed in Luc
han some years ago. The womcy with
which the set is guarded b not mere
penmackey; iF detals were made public,
the production would probably be
swamped with hassles triggesed by the
story’s implications — something i
definitely does not need during the
prodoction phise.

Abbo talked o Nttle, and guite reluc
tantly, on the peoject. According to bim,
it war Loo premature 1o make moy state
ment and 1 woold be wiser 10 Just walr
and see the finshed product

The THlm & now in its postproduction
stage and is slsted to be shown in Metro
Mands theaters someltime in November

With an socommoaly good storyline
andl 3 percewinner 2l that, u highly cap
abde cumt, ples Abbo's skilllully ta tech
nxpues, = 1 nod 1oo Lae out 1o prodict 2
sueoesaful outoome foe this long-delayed
aml much-awaited project. (EFG)
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What Filipino films have you seen
latoly”

You, how would you rate them”

Im & move to fiee the Filipino movie-
goer from nane and incredulous plots,
predentions directorial perorations, and
Irsipid acting, President Marcos formed
the 27-person Film Ratings Board tasked
with the continging evalpation of Filipine
ffimes snd shans censorship a8 stifling to
antistry and creativity, Headed by Marcos
B. Roces, the FRB was formally installed
under Executive Order No. 811 S-1982
oo August 1982, Based on artistic and
technical merits, only films rated “A"
wnd “B™ arc awarded tax rebates of 50
and 15 percent

On October 5, 1982, the Board
revved inlo action with the initial view
ing of the now highly scclaimed Batch
81, a film produced by MVP Prciwres
and directed by the famed Mike de Leon
It seermed to augus am sespic o begin
ning of Filipmno quality films when the
Board siw Batch and gave it an “A”
Howover, except for Cain 4t Abel and
Medalyang Ginto which both rated
*Ba” the rest of the pictures wbmitiod
for mating for the manths of October and
November and the first woek of Decem
ber ull teceived dismal “Cx”

One can only commiserate with the
Bastd at having to st through such films
a Taong Labax wheee “ovents pilo up
on top ol one another without rhyme or
reason”™; Virgin People which, as the
Board complained, had the film been
“shorn of much of its gratuitious scenes
of internvinable lovemaking and repetitive
shots of forn and (suns' nothing much
would be lef't of the Nim; Nalibang
Hayop  which the Homed found utterdy
tastelews, and w on and 1o foeth j

Rock do Vegs and Joy Visata are inducted into the Film Ratmgs Boasd by
ECP Diroctor-General Imee MarcosManotoc on 10 Aupast 1983 (L-R): Rocwo de
Vega, Joy Virata, Imee Marcos-Manotoe, John J, Litton, Ribot Amador, snd FRB
Chadrman Marcos Roges St

FRB:In Maintaining |
omplex

Equipose

| s drowght ended with the entry of

Haplos which was proosptly given an “A"
follawed by Moral, 340 as “ A" film

September 1983

The FILIPING FILM REVIEW, 2 quarterly magazine published by the FRB, is on
ity third e, The magazioe leatures seviews of filon previewed and rated as quality
(Sr1es by the Bosrd, articles on filnt and the ladustry written by some of the Board
memsbers and geest contributons, mterviews and other pertinent materials ropristed
fram various publications, Copécs ure on sale at the FRE office at P2.50, We are
Inviting interested parties 1o contribute amd submit thelr manuscripts, art materiak,

ete. to Jackie, Mosette and Benyl

Pethap i retrospection, the Board
reakized the harshness (or is o high expeg
tations” ) in theis judgment. Many Belevd)
that Cain at Abel merited an “A"
Santa Claus is Comimg to Town, ut
least 2 “B." Haplos, many noted, was
particuletly outstanding becanse It was
beautifully photographed and thix s
where the film scored the most, Bat for
a filin to rate an “A”™ mainly becanse of
cimematography

But the Board membeors ate only
hugan, and bent on pursulng the posly
wt by the FRB, had been incomastent
0 it ratings. As (il coitic Nestor U,
Toere, 2 member conleisad, “the Board
decisions have occasiomally been erratic.™

The year 1983, however, reveals 3
more restramed FRB. Conatder: as of
August, out of the total (41) nember of
films rated, 14 scored a “B" whereas only
In August was an “A"™ granted and this
wis [or the movie written and directed
by Celse Ad. Castillo Pedeo Tunasan
The Board was glad 10 note "2 relaxed
and nature Celso Ad. Castillo for dek
vering an action film that has enough

CHAT (After David St. John after Tadeusz Rosewicz)

Let us talk of madness
and distance. Of midnights
ablaze with white stallions,

You talk,
| know nothing.

Yesterday | saw a shadow
flit across a bright
expanse of white,

I thought it was

you.

Impossible. | was
nowhere near you,

| crossed o street
in the rain and

You must be joking.
I don't believe you. \

Sometimes | think X
no one can really

ever know anything,

just like the third

secret.

Perhaps.

Tomorrow it's going
to rain shards of
glass and pock the
earth with question
marks. Have you
ever bathed in the
rain?

Never, Leave me alone.

Electroencephalogram.

heart and splait 1o put in miles apart”
from earlier Lapid bang-bang pictures.
Broken Mairiage, the woond In the
mile bist of Vilraa Santes-Christopher
de Leon waners, has also boen swarded
an A" (The first was Haplos,)

Ie peatntaineng what Torre calls & com
plex equipolse, the FRY has finally been
Corulng 10 terms that 5t willl not be an
cuny tank, that pelles of il will have 10
be unreeled hefore the learning process
on the producers’ part seeps in, and
hopefully, in the immediate future,
moviegoers will be Jooking for an FRB.
raled (i (MYQ)

Edward “Ed™ dejos Santos Cabag
not, occasional stasgazer, petennlal
wit, added another dimension to his
colorful e when his incisive satire
on the state of the theater in Manila
won him 2 prize. His three-act play,
“The Absurd Theater of Julkss Opus™
copped Mest place in 1he recently con-
¢luded Don Carlos Palanca Memoniad
Awards for Literatere and (Wled his
dwinding coffer by 1'10,000

Born on December 28, tvis Capus
corn has always boen stecped In cren
tive wiiting and experienced his flaut
taste of victory when in high school,
Ed placed second in the La Salle
Greenhills Competition for his one-
a1 play, “The Dissipation.” Later,
this play was 10 have the distinction
of boteg selected for presentation in
the International Thisd World Dyama
Festival in Manila. Theee years later,
i 1971, he wrote what he believes
s the first rock piece to be writlen
in the country, “AN, Tree™

Not one 10 cling to the good fathers'
skoits farever or anybody sise's for
that matter, Ed deckled 10 seek the
pastures of UP. to masticate on 1ife’s
luigher learnings. The free winds of
Diliman must have wrecked havoe in

his, 1l then, well-coordinated life for
It theew hdm sskew to the flekds of
Architecture, Economics, English,
Pullosoplsy, Uaflustered though by
this dizzylag twists and turns, B4
fondly professes kis inclination for
the more philosophical side of life.
This partially explaing his constant
distraction 10 another but related
field - the realm of the occult. Iy
1974, Ed, together with Heber Barto
lome, founded the UP Astrological
Society and became a full plodged
celestizl voyeur; e was alwo assi.
ant editor of the pow defonct Ague
rign Timex

Soom tied of the academe and
viceversa, Ed joined the rat race upon
enlering the world of advertising. With-
In the span of only two years (1978-
50), when others would still be testing
the forbidding waters of advertising,
Ed 100k to the deep with natural
charm and cnse end thoroughly im.
marsed himself within the animatod
confines of jingles and storyboards,
promos, plags, tension, Ed, the copy-
writer, soon became Ed, creative direc.
tor and account head. Characteristic
ally, Ed quickly found the system dis-
Quicting for It dM not afford the need
od outhet that he sought for, So back
10 the muses he went, sithough he
prociaima, they sever lefl one another

ICONTINUED ON P, 6/
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(Continued From P, 1)

It 1o his own nefanous ends, and 4 pay-
chic force 3o disbolical that it nerally
turns Superman into his own worst
enemy.

In giving collulokd life to this new
dimention in the crusading hero’s fight
againat evil, Warner Bros. bigwig Alexan
der Salkind gathered a powerhowse as-
semblage of performers from the cisema, |
stage, television, and the music industry, |

Comedisn Richard Pryor, who became |
4 happy and commétied member of the
cast by simply being » Superman freak,
poctrays Gus Cormman who, on the day
his unemployment checks rus out, spots |
an ad on 3 matchbox cover ~ “Earn Rig
Money s a Computer Programmer™ -
and discovers he has the rare gift of being |
able 1o talk to compulers, & gift exploited |
by his new boss, Ross Webster, !

Robert Vaughn, who makes & tumn. |
about from his long-time image s the
crusading “Man From UNCLE " &
Ross Webster, an incredudousty tich fel
low who enlists Gua' powers to stage an
artificial shortage in the worldwide cof-
foe market and, on a grander scale, &
universal oil crisis,

In his Alpine chalet, oddly perched
atop 3 Metropalis skyscraper, Ross tries
t0 maintain peace between his mistress,
Lorelei Ambrosia, and his sister, Vera,

New Zealand bom, Australlan bred
comedienne Pamels Stephenson, the co-
star of Brithh television’s satiric series
“Not Necessarily the Nine O'clock Show™ |
Is Loseled, a spectaculasly wellstacked
closet intelloctual, while Annde Rows, |
beloved by jazz buffs as a member of !
the trendsetting trio of the sixties,
“Lambert, Headelcks, 2nd Ross™,
plays Vera, a woman with all the
warm femininity of Josef Stalin in

(Continued From P, 5)

Ihe stage, Teatro Filipine, took in
the prodgal son, Here, where creator
and sctor may and can be one, dd Ed
once moee pour himself, 1 1981 he
plunged into making the threo-play

| treatment for “Magnificent,” “Juggher
| and “The Magus;” and predictably,

performed in sach plays as “The Vit ™
“Caliguh,” and Chekbov's trillogy:
“The Marriage Proposal,™ “The Boor,”
and “Ansiversary ™ After one and 2
half years, the perpetual aesthetic

| nomad upped and left Teatro,

An avowed fikm buff all his (30 o
so years) Iife, Ud entered the halls of
the ECP carly last year a3 Semlor Pro
pramming Assistant for Alternative
Cinema. Not content with film view-
g, Ed fieally suditioned for 4 pant
a Misteryo sa Tuwa sad was acceps.
od. The FAMAS statuette, Urian
nomination, Catholic awards this
time? Not far fetched don't you
think?

Owue of the more intriguing persons
we see in ECP s Bienvenido " Boy™
Noviega Ir., the smiable boss of AMer-
native Cinema, His play, “Batang
PRO,™ won second place In the
Palance Three-Act Play, Pilipino
dvisbon

Boy"s conlidence simply exudes and
s carrdod matterof factly, News of his
winming Is really not st surpeiting since
be s one of the more competent snd

| more consistent writers hereabouts,

{Continued From P, 3}

Not the Jeast at » Joss s the Garcls
family. Notwithstanding the tension
which normally eesae from s Sisruption
of full-time domestic attention — =

. was the case when Mrs. Garcia had to

A third, sdmittedly moee compatible
female newcomer 1o the Superman fold
s Annette O'Toole, who i best remen-1-
beored a3 Robby Bemoa's girl i “One on
One™ and the zookeeper in “Cat Poople,”
She is Lasa Lang, the Jovely young kigh
sxchool sweetheart Clark Keant Joft bebind
in Smallville.

Margot Kidder is still, of course,

Loks Lane,

Completing the dramatic personae
are Jadkse Copper and Marc McClure,
The film was divected by Richasd Lester,
Screesplay waa written by David and
Leoslie Newrman, Music is by Ken Thorne,
with original sosgs composed by Giorgio
Maoroder

“Supermuan HI" premieres at the
Main Theatre on Sept. 26, 1983 a1 8
pum. under the sponsorship of the Expe.
rimental Cinema of the Philippines in
cooperation with the Citlzens Traffic
Action, Inc., and the De La Salle Usi.
versity Scholary’ Society (STUFAP).

refurn 10 work theee years ago, “the
family became all the more closer,”
said Jo-Ann. “In any activity we shways
had to be compiete. We coukdn't help
but miss any member who could not
be available for some reason.™
During Mrs. Garcia's last birthdsy one
of her younger children gave ber a card
that read, / am the bext child becasae |
have the best mom. The recipienl “was
30 proud,” said Jo-Ann, “she showed it
to all hee friends.” Although the rest of
the brood — seven uisters and two bro-
thers — are taking the loss beavely
there i still the reality of sarvival to con
front, Me, Garcia & now 3 manager at
Insular Life, and Jo Ann herself works
part-time for ECP and full-tkne at het
stodies in finance management, whach
she hopes to complete next year, 3t near-
by St. Scholastica College, All indications,
however, point to a determination to do
well on the part of the family, which
sdapted M. Garcia's favorite bisthday
greeting as an inscription to romember
her by: We are the best fanuly beceuse
we had the best mom. No legacy could
have been worthier, (JD)

SEPTEMBER EVENTS :20" < A 885N
120~ N

-
Indiana Jones meets Japanese Claudia Zobel

In this big b1tk “spooky”™ bullding which we all call home, September promis-
s 10 be s month (o remember what with the very varied line-up of entortalnment
for sll you movielovers Lo enjoy,

It's & mbxed bag of mavielsze that awaits you at the Mands Film Center
froms scifi Mlicks to Hollywood sob stories 10 Japanese soft-porn to great movie
adverstieres,

From the groug that gave us the great cloematic classics lice Cofradia, Love
Me Johany. snd Mafia Gish, Rono-Cabagnot-Ong & Associates now give us this
month’s estertainment fare at the MFC:

Sept. 3—4:

The Return of the Great Adventuses — featuring the Star Wars Trilogy (with
Astoo-Dettoo, Seo-Threopho, #nd Ermile de Pedro), Radders of the Last Ark, Swan
Ladie, Lirtthe Miss Marker, Wilbar and His Friends, and Trap on Cougar Mountain
(phas » documentary entitled *“The Starlets of Cannes,” sa lntimate poetrayal of 2
man’s conquests kn that French filmfest, directed by & certatn Liston),

Sept. 6112

Trom (isn"t this the same as the one served s the cafeteris”) — & mudtiselllion
dollar fantasy adventuse set imside 2 computer where man has pever been, -

Rods — Warren Beatty's masterwork on the Rle of radical American journalis
Joha Reod and his ¢mpestuoss love afTair with writer Louise Beyant;

Missing —~ a true-to-life incident of a father’s attempl 1o book for his som who
disappeared in 2 South American country (the film's theme song of the same title
will be sung by the ECP employees who were promised increases);

Burning Nature — erstwhile disober Claudia Zobel ks given stiff competithon
by the star of this Japanese soft-core film who portrays 2 young giel who beaves school
and discovers an ocean of desise that exists insdde her (I's not true that it's also the
brand anme of MFC's peogectorns),

Sept. 1318

Six Woeks — a toucking Hollywood dearsa starring Dudley Moose, Mary Tybes
Moore, and lcan’t<ryany Moore;

Casdon Copy ~ 3 comedy-drnns sbout 3 successfiul executive who unexpectodly
s visited from the past by his black son. Stars George Segal, Swman Saint James, and
Jack Warden, introducing ECP"s John Willliams in the tithe role.

Tentative tithes for this moath are: Superman 111 Cleopatra (starring Anzelle
Guevara), Making Love (featuring the coosome mensge-&-trois Alex Cortez, Chito
Rono, and the alluring Julle Seivador); The Fury and Dressed to Kill (introdecing
Roselle Rebano), Crubsing, Condect Unbecoming (with Ed Cabagnot in the title role),
and The Teaunt (bawed on the true experiences of ECP st the PICC), (Boy L)

BY BOY CALVO

We have 3 BENIGNO AQUINO in oar
midst. Too bad, be's & marketing man.
Else ECPF would muke it 0 the nter-

The Information and Promotions Office
has chunged its name to PUBLIC RELA-
TIONS OFFICE. However, the office

national headlines. We also have 2 has still 1o provide rescarchers and vial-
ROLLY with us. Thank heaver he tors with complete information sbout
oot a GALMAN. ECP, the local and international film in-
dustry situation and other film-related
SRoe matters, Al present, vistons coming to
the office hopleg 10 secure information
Shooting of “Misteryo sa Tuwa™ at are referved 1o Fllm Archives (where
Luchan, Quezon has fimily been com. most [llmrelated publications and chismis
pleted. We aze finally seeing ous flln magazines are svailable); JIL's office
production staff dremad up like the (where all intermational movie magazines

Jovely ladios that they are. Our kudos
10 CHARO SANTOSCONCIO"s staff

53t matter are on hand); and Altersative
Cinerna (where sales reports and copies

who did a fine job! of promo materials about ECP-produced
films are avadable), Thero are even tlimes

Sssse when questions have 10 be referred to

ODG for snawers, Does this mean that

With Miseryo over, let's hope the other: | the P.R. OfTice is now just 3 prist pro-

misteryos 3t Lucban are also over woon,

duction office” Showlda't it also have
the moat epdated Iaformation sources”
Maybe setting up as ECP Library whore
all info materials are centralized i the
answer,
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